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RUDIMENTS  OF  MUSIC 


Before  the  student  can  commence  to  play  any  instrument  it  is  necessary  that  he  should 
be  acquainted  with  the  rudiments  of  musical  Notation. 

The  signs,  which  indicate  pitch  and  duration  of  a musical  sound,  are  called  Notes 

figured  thus:  o J J ^ etc. 

They  are  named  after  seven  letters  of  the  alphabet;  C.  D.  E.  F.  G.  A.  B.  and  are  writ- 
ten on,  between,  above  or  below  five  parallel  lines,  =zi:^=i  called  the  Stave,  the  names  of 
which  are  determined  by  Clefs.,  placed  on  different  lines. 


For  this  instrument,  only  the  treble  or  G clef  - 
cond  line.  ~ 

The  names  of  the  notes  on  the  five  lines  are: 

of  the  four  spaces 


IS  used,  which  is  placed  on  the  se  - 

r-5— 


E G B D F 


ot  the  tour  spaces  q a ■ I * 

between  the  lines:  ^ ^ ^ J r | - of  the  two  above  and  below  the  lines 

FACE 


D 


These  eleven  notes  are  insufficient  to  indicate  the  full  compass  of  Sounds  in  use. 
Ledger  lines  have  therefore  to  be  added,  above  and  below  the  stave  in  order  to  signi- 


fy higher  and  deeper  sounds. 

Notes  of  the  ledger  lines  above  the  stave 
Notes  of  the  ledger  lines  below  the  stave 


A B C 


D E F 


G A 


j j 


C B A G 

FULL  TABLE  OF  ABOVE  NOTES 


f-r  f f f 


4 a j i J ^ ^ ^ ^ 

Iabcdefga  b 


FGA  BCDEFGABCDEFGABC 


DURATION  OF  NOTES 

Notes  may  be  of  longer  or  shorter  Duration  which  is  shown  by  the  peculiar  form  of  each  note. 
Forms  of  different  notes 


Whole  note;  Half  note;  Quarter  note;  Eighth  note;  Sixteenth  note;  Thirtysecond  note. 


The  latter  three  kinds  may  also 
be  written  in  combination  thus: 


2 1-443 -(5>  ® 


Eighth  notes;  Sixteenth  notes;  Thirtysecond  7iotes. 


COMPARATIYE  TABLE  OF  THE  RELATIVE  VALUE  OF  NOTES 


A Whole  note 
equals 

2 Half  notes 
or 

4 Quarter  notes 

or 

8 Eighth  notes 


or 

16  Sixteenth  notes 

or 


^ 


32  Thirty  second  notes 


BARS 


Notes  are  systematically  arranged  into  bars,  marked  by  one  or  two  lines  drawn  across 

the  stave,  

One  line  = 


is  placed  after  each  bar  and  each  bar  contains  the  same  number  or 


value  of  notes,  and  each  bar  must  last  precisely  the  same  length  of  time.  The  end  of  a 
part  of  a composition  is  marked  with  two  lines  or  a double  bar,  and  if  either  two  or  four 


dots  are  found  by  the  side  of  the  double  bar  thus: — — the  whole  part  from  the  pre- 
ceding double  bar,  or  if  there  is  no  earlier  double  bar  then  from  the  beginning  of  the  piece, 
is  to  be  played  again.  This  is  called  a Repeat. 


RESTS 


Instead  of  a note  a Rest  of  equal  value  can  be  placed. 


= i 

Sk 

g : 

-fM 

7 

Si U U 

Whole  rest;  Half  rest;  Quarter  rest;  Eighth  rest;  Sixteenth  rest;  Thirty  second  rest. 


DOTS 

A Rot  placed  after  any  note  or  rest  increases  its  value  one  half,  thus: 
^ ^ equal  to  P or  If’  — to 


or 


to 


Two  dots  placed  after  a note  or  rest  increase  its  value  one  half  and  a quarter  or 
31443-®  © 


like 


1 


etc. 


TRIPLETS,  SEXTUPLETS,  AND  ODD  GROUPS 


Triplets  are  marked  by  a 3 being  put  over  a group  of  three  notes.  Sextuplets 
are  marked  by  a.  6 being  placed  over  a group  of  six  notes.  Three  quarter  notes  marked 


thus 


must  be  played  in  the  same  time  as  two  quarter  notes 


y-~  m 


marked;  or  six  eighth  notes 
so  marked.  There  are  also  groups  of  five 
notes 


^ in  the  time  of  four  eighth  notes  : 


not  so 

not 


mrw 


seven 


P 


and  nine 


etc. 


TIME  SIGNATURES 

In  order  to  know  how  many  quarter  notes,  eighth  notes  or  sixteenth  notes  a bar  contains, 
special  figures  are  placed  at  the  beginning  of  a movement. 


Common  Time  Three-four  Time  Two -four  Time 


— t/ — 

Ir  % i - 

y , 

^ ik  m m m m 1 

^ •• 

■ 

9 

/iW  1 / I r 1 i 

to  It  r r 

^ — r r I 



-I-  1 1 

Contains  four  quarter  notes  or  the 
same  value  in  longer  or  shorter 
notes  or  rests,  and  four  (1, 3,  3,4,) 
must  be  counted  in  a bar. 

€) 

Con 

the 

er  n< 

mus 

.ains  thre 
same  vah 
)tes  or  re 
; be  coun 

e quarter 
Lie  in  long 
sts,  and  tl 
ted  in  a 1 

notes  or 
’er  or  short- 
iree  (1,3,3,) 
Dar. 

Contains  two  quarter 
notes  etc.,  and  two 
(1,3,)  must  be  count- 
ed. 

TABLE  OF  TIME  SIGNATURES 


Simple  Common  Times 

nP 

Compou7id  Co/nmon  Times 

Sifnple  Triple  Times 

Compound  Triple  Times 

or  # 

|lJ£ ^ 

^ — 

^ : 

■ ■ 

p ^ 4 

g)  ty  or  . g or  . 

— — - 

P * 

§ »• 

^ -* 

t^=8=J 

L^iji 

When  a line  is  drawn  through  the  C thus:  (^,  which  is  called  alia  breve,  tA^'o  is  count- 
ed in  a bar. 
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METHOD  FOR  THE  OBOE. 

HOW  TO  PUT  THE  OBOE  TOGETHER. 


Screw  the  joints  carefully  together,  so  that  the  fingerholes  are  in  a straight  line  j put  the  reed  in 
the  headpiece,,  the  oval  part  parallel  with  the  fingerholes. 


HOW  TO  HOLD  THE  OBOE. 

Take  the  Oboe  with  both  hands,  and  place  the  upper  joint  into  the  left  and  the  lower  joint  of  the  in- 
strument into  the  right  hand.  The  first,  second  and  third  fingers  of  either  hand  are  to  cover  the  holes 
on  the  corresponding  joints  i.e.when  necessary.(See  Scale.)  The  whole  instrument  rests  on  the  thumb 
of  the  right  hand.  The  little  fingers  and  also  the  thumb  of  the  left  hand  are  used  for  the  Keys. 

The  hands  must  hold  the  instrument  firmly,  the  fingers  placed  and  curved  about  an  inch  over  the  finger- 
holes,  always  ready  to  close  the  same  airtight  when  wanted. 


HOW  TO  PRODUCE  A TONE. (The  Embouchure.) 

Take  the  reed  between  the  lips,  but  so  that  the  teeth  do  not  touch  the  mouthpiece,  place  the  tongue 
against  the  open  part  of  the  reed,  press  the  ri'ed  with  the  lips,  draw  the  tongue  quickly  backw'ards 
and  direct  with  in  the  stream  of  air  into  the  instrument.  By  pronouncing  a ,,Too“  at  the  same  time  the 
tone  will  be  hard  and  pronouncing „doo“  the  tone  will  be  softer.  Both  articulations  are  applied. 


KEEPING  THE  OBOE  IN  ORDER. 

Always,after  playing,  wipe  the  wet  out  of  the  instrument  by  means  of  a soft  piece  of  silk  passed  in 
with  a cleaning  stick.  Grease  the  joints  sometimes  with  a mixture  of  melted  bees  wax  and  tallow. 

Oil  the  points  of  each  spring  and  also  the  screws  of  the  Keys  occasionally.  Should  the  Keys  not  act 
properly,  take  the  screws  out  carefully  and  clean  them  with  a piece  of  leather. 


THE  REED. 

The  most  important  means  to  produce  a good  tone,  is  to  procure  good  reeds  (mouthpieces).  The  player 
ought  to  make  them  himself  in  order  to  suit  his  embouchure.  He  will  acquire  this  dexterity  after  con- 
stant practice  and  the  assistance  of  a good  teacher. 

The  reeds  are  made  from  Spanish  cane,  which  must  be  ripe,  but  not  over  much  for  this  purpose. 

— — 
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THE  FIRST  EXERCISES. 


7 


Breath  the  syllable  “Too”  into  the  istrument  and  apply  a stroke  of  the  tongue  for  each  note. 

2. 


3x; 


-o- 


-o- 


^ o 


-o- 


=o==ii 


-e- 


R 


A G 


ZSIZ 


-o- 


- 1-  o 


331 


-O- 


_£3_ 


3i; 


331 


-O- 


5 C > D E F E D C 


$ 


7. 


33: 


351 


311 


-O- 


33= 


-O- 


33= 


-O- 


TT  ^ 

B 


4 


33= 


33_ 


-O- 


31= 


=13: 


33= 


35“ 


33“ 


T3  ^ 

8.  Now  observe  the  value  of  the  Notes  and  count. 


=33 


33. 


-O- 


33. 


31= 


-O- 


-O- 


33: 


0=0=  =II 


-o- 


33= 


1.3.3. 4.  l.a.3.4.  etc. 


9. 


72"  Q' 


f 1°  I " II 


“Ti 


ii  =Z3=pz=n 


-o- 


g>  fi* 


1.3. .3. 4.  1.3.  etc. 


10. 


i-  ' 


4 g 


1.3.3.  l.a.etc. 


11. 


/ r 1 

— — 

■ rj . - - 

— ■ ■ ‘a — ^ 

a a F P 

fj — 1 

} 

:4t?=E=p=l 

a=i 

J # 

1^^  rr  irrr ^ 

$ 


12. 


1.  a.  3.  4.  exc. 


^ A 


A J J ^=-J-  ^ ^ 


1.  3.  3.  etc. 
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SCALES 


The  ladder- like  successioti  of  eight  sounds,  starting  from  any  note  and  ascending 
or  descending  by  tones  and  semitones  in  regular  order,  is  called  a Scale,  and  each 
note  of  a scale  is  called  a Degree. 

Between  these  eight  degrees  there  are  seven  intervals  or  distances,  five  of  which 
are  tones,  and  two  semitones. 

There  are  two  principal  kinds  of  scales,  termed  Major  and  Minor,  whose  as  - 
cension  or  descension  is  diatonical:  i.e.  in  tones  and  semitones,  and  a third  kind, 
whose  ascension  and  descension  is  chromatic:  i.e.  only  in  semitones. 

For  the  present,  only  the  Major  scale  will  be  discussed.  In  the  Major  scale  the 
semitones  are  situated  between  the  third  and  fourth  and  the  seventh  and  eighth  de- 
grees of  the  scale. 


EXAMPLE 


1 tone 

1 tone 

1 semitone 

I tone 

1 tone  i tone  1 semitone  1 



jc A c ^ ^ 1 r 

^ — 

P 

^ /istd 

egree\  / 2 

/S 

fd\  /4th\  / 5th\  /6th\  / 7th\  / 8th\ 

Each  diatonic  scale  derives  its  name  from  the  name  of  the  note  on  the  first  degree - 
or  the  root. 

There  are  twelve  major  and  twelve  minor  scales;  but  not  to  burden  the  student 
with  their  combination  at  present,  only  the  scale  of  C will  be  given. 

The  distance  from  one  note  to  another  is  called  an  Interval.  Two  notes 
placed  on  the  same  degree  do  not  produce  any  interval,  they  are  said  to  be  in  Unison. 

The  intervals  are  named:  the  Second, the  Third,  the  Fourth,  the  Fifth>  the  Sixth, 
the  Seventh,  the  Octave,  etc. 


Degrees: 

1 


EXAMPLE 


3 


t;  6 7 ® 

g— T-  f'  n 


Intervals:  Second,  Third,  Fourth,  Fifth,  Sixth,  Seventh,  Octave. 


SHARPS 

A scale  may  be  formed  on  any  note,  but  in  order  to  produce  semitones  between 
the  third  and  fourth  and  seventh  and  eighth  degrees  in  any  order  but  the  scale  of  C 
major,  it  is  required  to  employ  certain  characters,  which  raise  degrees,  or  restore  the 
pitch  of  any  note  in  the  scale. 

One  of  these  characters  is  called  a sharp  (}|),  which,  when  prefixed  to  a note 
raises  it  a h&lf  tone. 

The  number  of  sharps  employed  in  a scale  depends  upon  which  note  the  scale  is 
founded. 

21443-^ 


with  13  Keys  15  Keys 


16  Keys 


Oboes  with  13 ,16  and  16  keys  are  here  illusl  rated;  the  only  difference  is  in  the  key-system,  and 
the  explanations  apply  to  all  alike.  Each  k<^  added  serves  to  increase  the  facility  of  execution. 
Keys  operated  iby  the  different  fingers 
Right  Hand.  Left  Hand. 

4th  finger -keys  No .l-a-6-8 
3rd  finger-  keysNo.l2-l3 
Thumb  - keys  No. 11-14 


1 The  stnr  + refers  to  the  first  octave  key,  (u)  and  signifies  that  Its  use  is  desirable,  but  not  absolutly 
I essential.  . _ 


4th  finger-keys  No.3-4-5 
3rd  finger-key  No. 7 
2nd  finger-key  No. 13 
1st  fiiiger-keysNo.B-lO 


Scale  for  the  Oboe. 


tor  the  high  A ~ cither  octave  key  may  be  used, but  both  must  not  be  used  at  the  eamo  time. 

Some  tones  are  produced  by  several  different  fingerings;  C,  for  instance,  is  obtained  In  six  ways. 
Where  there  are  several  changes  of  fingering  in  one  hand  and  ueiio  in  the  other  a brace- — is  used  to 
indicate  the  fact.  In  every  instance  the  fingering  most  commonly  used  Is  that  on  the  left  hand, nearest  the 
Oboe  cuts. 


1st  finger-key  No. 15 


s Us  i|S:  Ua  *1^  te*'! 


Key  N? 15. 


Key  N'.’I4. 

F fore  finger 
(left  hand) 
Thumb. 

E 2'1'lfinger. 

U a'"/ finger. 


Key  of  B[>. 


• Black  dots  indicate  closed  boles. 

OW'hite  rings  indicate  open  holes. 

Q This  chui  acter  refers  to  the  F hole  only, and  indicatei  that  this  hole  must  be  only  half  closed . In 
most  Oboes  this  hole  is  covered  by  a plate  of  peculiar  shape,  n which  is  a small  hole;  When  this  character  Q 
occurs  the  finger  is  to  be  slipped  off  this  little  hole. 

The  numbers  in  the  chart  denote  various  keys  in  thei  order, and  are  found  in  line  with  the  key  repre- 
sented. 


SQUARE 


This  character  D indicates  that  the  hole  covered  by  a certain  key  must  bo  open;  this  I that  it  must  bu  clos- 
ed. Notice  that  some  keys  open  and  others  close  holes. 

The  le  key  Oboe  has  an  extra  key(ll)  on  which  the  thumb  of  the  left  hand  rests;  this  character  ^ denotes 
that  the  thumb  must  be  raised. 


NOTE : It  will  be  seen  by  examination  of  the  accompanying  scale  that  there  are  several  ways  of 
producing  certain  tones:  for  example,  middle  C can  be  obtained  with  either  of  six  different  fingerings. 
Tbo  figure  enclosed  in  parentheses  over  any  note  indicates  the  best  fingering  to  be  used  in  trilling. 


Scale  of  Trilles. 

FOR  THE  OBOE. 


The  figure  or  letter  under  the  cjiaracter  indicates  the  key  or  hole  with  which  the  trill  is  made.The  signL 
under  two  or  more  trills  denotes  th&t  there  are  several  fingerings  which  produce  the  same  effect. 


For  exiimple, 


I indicates  the  use  of  the  second  of  the  two  fingerings  of  Pin  trilling  with  Gband^ 


that  the  first  fingering  of  and  the  second  of  Dl  should  be  used, etc. 

/;■  4r  4r  4r  tr  Ir 


9 


13. 


15 


n ' 

• — 

- - 

M — t—T 

-M  Tt 

A E 

’3 

j? ■ ^ 

J 

w 

J 

_| 

t 



-1 1- 

» J 

^ * 

-e- 

^ i*  p-«= 

o 

- »— 

o 

1 

1 

P=r=f=] 

r»  ■ 

^ J ^ 

LLM 

SLUR. 

A slur-^  drawn  over  two  or  more  notes  binds  tbe  same, for  which  only  one  stroke  of  the  tongue 
i^tj  is  applied,  A dot.  over  the  note  will  indicate  a new  stroke  with  the  tongue. 


A stroke  of  the  tongue  for  each  note. 


19. 


] 

ET — 

m 

m 

7^ 

w 

Oik  t.' 

/ 

: ) 

j 

1 

f 

^ 

L' 

1 

■ 



l.  -J.  3.  4 

r 1 

l.2.etc. 
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Eighth  Notes. 


jP  u.  # E~  > - * • |»  ^ 

■<r~^ ^-1*1  ^ 

^ — 

if  0 r r ^ 

r 

m ^ : 1 — 3 — ■ — ^ — ■- 

wz 

“p — r — 1 

— < * ^ J — ■■  J ^ f — 

J 

U-**~  ■ 

- J } 

1,  3.  3.  4. 

aTei 

[C.  ^ 

■*  ^ J 
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THE  PAUSE. 


This  sign  iCs  is  called  a Pause.  When  it  is  placed  over  a note, the  same  is  sustained  to  an  indefinite 
lenrth,  at  the  performers  pleasure,  the  counting  being  interrupted. 


22 


— ar — ar*" 

m TTr-n — h 

n y r -P  - r F — 

M ^ m M M _J— ■ M 

^ J M — J 

1 

w¥^  L2  r 1 r ■ 1 [T 

^ m ^ • m M 

l.  3.  3.  4.  .5.  6. 

= 

> 1 ,1  s 1 1 K 1 

; — ^ ^ : — ^ 

0, m r ^ 

^ r 

Pi  r 1 ^ 

v'jr  ■ j~r~a  ^ • 

‘UU"  * ^ ^ ‘ i — 

Pronounce  a short  T into  the  instrument  for  each  note. 


-frr- 

T = — m — 

> ■ -1-- 

P |»  »■■  1 

> 1 ■ 

-0 — i- 

- F J - — 

J » 



5^ 

: 

•- 

-•  '-i 

1.  3. 


24.  Exercises  for  observing;  the  Rests. 
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11 


12 


34.  Dotted  notes. 


^2  -T^  n 1 - f r-  fTf  T r 0 . 1 

• ■ f \f‘  f F'  » \ r-n 

i 

■_ 

-1  r »— -B 

».  .j  ^ I r F 

w ^ 

Syncopat(‘d  notes. 


r ir 
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SHARPS. 


A scale  may  be  formed  on  any  note-,  but  in  order  to  produce  semitones  between  the  third  and 
fourth  and  the  seventh  and  eighth  degrees  in  any  other  but  the  scale  of  C major,  it  is  required  to 
employ  certain  characters,  wich  do  raise,  depress  or  restore  any  note  of  the  scale.  One  of  these 
characters  is  called  the  Sharpii  whicli,when  prefixed  to  a note,  raises  it  half  a tone.  The  number 
of  Sharps  employed  in  a scale,  depends,  upon  which  note  the  scale  is  founded- 


The  sharps  succeed  each  other  in  the  following  order: 


i 


i 


$ 


F sharp;  C sharp;  G sharp;  D sharp;  A sharp;  E sharp;  B sharp. 


Thus  it  will  be  seen  that  if  one  sharp  is  employed  it  must  be  prefixed  to  F,  consequently  all /’Vin 
that  piece  must  be  raised  half  a tone.  When  two  sharps  are  employed  all  F's  and  must  be  rai- 
sed, and  three  sharps  all  Fs  Cs  and  Gls  etc. 

The  sharps  marked  at  the  commencement  are  called  the  Signature,  while  anywhach  occur  in  the 
course  of  the  composition  are  called  accidentals. 


Table  of  Signatures  of  Sharp  Keys . 

Number  of,.  Sharps..  . . i 2 3 4 


Names  of  the  Keys  . . . G 
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39.  DUET. 


14 


FLATS!.. 


A flat  \}  prefixed  to  a note  depresses  it  half  atone.  They  succeed  each  other  in  the  following  order; 


— ^ — — H.P  - 

1 

n 

PT. 

1 

ir» 

t/P 

u 

w 



. —ilM  . 11 

^flat;  ^flatj  ^ flat-,  /?flat;  <9  flat;  t'flat  ; i^’flat. 
The  same  rule  concerning  Signature  as  with  sharps  is  to  be  observed  here. 


Table  of  Signatures  of  Flat  Keys. 

Number  of  Flats 1 ^ 3 4 5 6 7 


— 

-H? 

1 k 

1 k t; 

1 k L — r n 

w ty 

IIW  ^ 

If 

7 7 

^ rr 

7 7 L' 

^ ^ h L 1 

w - 

1 Z 

^ 7 

! Z B 0 

Names  of  the  Keys B\>  l!j\f  A\}  D\p  0\}  C\} 


SCALE  OF  F MAJOR. 


■A  4* 

X 

JQ 

© 

-p 

© r 

-© 

P 

..  rj  ' 

F-^l  1 

1 

MJU 

© 

1 1 1 

-© 

:: c 

1 

^=1 



/ 1 

^=F=^ 

J ^T= 
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THE  NATURAL  l|. 


In  order  to  restore  a note,  which  has  been  raised  by  a sharp  ^ or  depressed  by  a flat  Na  - 
tural i|  is  employed,  which  restores  it  to  its  natural  pitch. 

Thus  ^ ^ raised  by  a sharp,  is  restored  by  the  natural  to  its  original  sound 

or  t>|> — B flat  to  ^ 


B natural. 


MINOR  SCALES. 

Every  major  scale  has  its  relative  minor,  the  root  of  which  is  to  be  found  on  the  sixth  degree 
of  the  major  scale.  Both  scales  bear  the  same  signature.  There  are  two  kinds  of  minor  scales,  the 
Harmonic  and  the  melodic  of  which  the  latter  now  will  be  explained. 

The  ascending  of  the  melodic  minor  scale  differs  from  the  descending,  the  former  having  its  sixth 
and  seventh  degree  raised  by  accidentals  not  essential  to  the  key.—  In  the  ascending,  semitones 
are  situated  between  the  second  and  third,  and  the  seventh  and  eighth  degrees,  and  in  the  descend- 
ing between  the  sixth  and  fifth  and  the  third  and  second  degrees. 


SCALE  OF  A MINOR 

WITHOUT  SIGNATURE  RELATIVE  TO  C MAJOR. 


I tone  [semitone”!  tone  I tone  I tone  I tone  Isemitone  I 


1 . .J.  ^ f r »r' 

i 

r 1 

I tone  tone  Isemitone  I tone  I tone  Isemitone  I tone  I 


Table  of  Minor  keys  with  their  relation  to  Major. 

A minor.  E minor.  B minor.  F minor.  C $ minor.  G ^ minor.  D ^ minor.  A minor. 


/^== 

fl 1 

f¥ 

1fr=] 

/ C major. 

G major. 

4: : 

D 

major. 

'1 

A major.  ] 

5 major. 

■ 'I- 

Br 

-¥ 

najor. 

^ ■ 

F major. 

^ ■ 

C # major. 

1 

. D minor. 

, 

G minor. 
rA 

C minor. 

rrl, 

F minor. 

. li — 1= r 

B \>  minor. 

1 L 

E !?  minor. 

A \?  minor. 

(t — t; — 1 1 

. 

-•-] 



y\K 

=>'iM  

\ . F major. 

) 0 

B b major. 

-T-U 

E \?  major. 
-A, 

A \}  major. 

—1 1 

D \}  major. 
i \j  L 

G 1?  major. 

0 

1 

O 

i 

n- 

1974- 114  (31 
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SCALE  OF  A MINOR. 


9 = 

=1® — i 

' p o 

— 1 

42. 

^ 1} 

=tM 

rf““ 

d^e 

"TT^ 

I 

ijr  irrr 

f f j:^-. 

* [_  U- 

jp 

> p P 

“"i f~ 

Ll/  ‘^lL 

=H= 

-H — L- 

m=M 

* ^ j I 

~a  * * a 

1 ^ ^ 

=^=J= 

4t^ 

«i 

j-  f * a 

r t-' 

^ f f 1 

43 


rii  <i  J Tf^ 

1 

:> 

■;) 

_^r-5 ^ii — —w — ; 

-#-•  »-■ 

i m H ^ 

^ l*r*f 

1 LLT 

■4.  ■ .^■-  h *,  4< 

— h*.  4. — 

r 

V ^ S ^ 

7 7 7 = 

— 

3-: — 7 — 

— 1 

,1^  1 r^ 

f ..f  p..:p_z^.- 

i p 

f i 1 p .h 

' O M p K-  '-^  -7 

--ji "Pi*  STlr- 

L-^ / 

LLI  — ^ 

iV.  m :^  ■ ■ 

w-‘ — :■  / « 

^zJJ  =1 

m ■ m m ^ 

=J — LJi 

0 "7^^ 

r=^' 

J rn  1 

- V - 

a 4.  ■ 4<  ■ 

ij.  ;Tn  1 

7 



■ *<  : 

•-^  • * — 

hiTITMiVv— - 

J j*n  i 

=«-^ — P- 

p '7  f --:3= 



J J It 

hsI-= 

lu  cxt 

^ 4f 

4.— J J-J-F-^- 

^ Af 

p • 

1 i i_ 

1.  f " 

r •?  a 'h 

-41^ 

==^=± 

rj]  .irPTi 



L 

FS=5 

/ ‘ 

Ff.riia:=l 



#• 

tSB®^ ^ 

L4i 

2168-100 


17 


^ ^ n T 

r r F 

^ 

Fh 

.r  f rp 

-4 

-w W L 

i ■— 

* 

i 1 ^ ^ . 

— 

— 

-T,  7.  7 





-m-  1 — — 

--1 bid- 

i — 

rrn 



— V *>  *> 

-j  j — 

~Y 

I iiTH  m 

— — 1 — i — — 

-p-  — F — 7 7 

— — M — 

^ ^ m . 

”■  

tJ 

;• — U — — J, — = 

K _ *• 

— CTN 1 

» ^ 

> 

1' 

( 

\ . 

/ -m- — 

- m—0 — 

W M-.’  1 

to  • [ 

( -Ak— 

— r 

1 C 

\ J/Ti 

t M 

— r 

-t 7—* — 7 — 

^ _ — ■ 

1 1 

^ j ] 

■ ^ to  ^ I 

..  

1 1 

r — 

-li-i 

^ m ^ 1,1  1 

\ -Cfll 

( ! 'ud-i 

■ \ 

m w 1 1 T 

-m 7— d — 7 — 

'U 

TAKING  BREATH. 


In  playing  a wind  instrument  it  is  very  important  to  take  breath  at  the  proper  time,  which  shouldbe  done 
quietly,  without  noise  and  without  any  motion  of  the  body.  As  musical  compositions  consist  of  phrases, 
care  should  be  taken  that  such  phrases  are  not  interrupted.  Much,  however  .depends  on  the  construction 
of  the  body,  for  many  players  can  kt'ep  the  breath  longer  than  others,  therefore  no  strict  rule  can 
be  given,  where  to  take  freih  breath . In  the  following  scales,  which  are  given  with  the  accompani  ment 
of  a 2*1(1  Oboe  (or  Violin)  the  places  are  marked  by  a ? where  to  take  breath. 
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44.Alleg^retto.*) 


—0 — ^ 

E“=F='=f=rTS^ 

—0 ^ ■ — # 

— 

w *'  I ^ r 

f i*  m 1 > m 

— — — — — — — 

- > ^ - 

m 1 > 1 

r r 0 " r 

0 

r ^ 

0 r i ^ - r ' ! 

r i i 1 

■~J — si . 

b"4 — 1 

^rfi 

j 1 

BB 

0—. P^» 

j • r 

m 

*■0  i * 

f 1 r • 

f ^ 

^ W W-W-\ — 

— w — — 

i /A 

5? Cl. 

■ • 

S-  ^ 1 

z — r — 

— H z — LJ.  — — 

liiLJ : ^ 11'^  1 ’ - 7 [ _ ^ — 

IS  1 1 

r 

1 

^ r 

1 — 

J m 

T nK 

r 

■ • 

F * 

^ r 

^ 1 r 

J- 

J J 

r 



4-^ 

-^1  ' l 

( iT~p  rr'" 

1-^  i »Fff^ 

Ef  ftrfri 

FrT=F 

/ , -j  } 

r -cm  ■ 

'-  Cfl^' 

~0 i — — 

_l — 

sktid 

^ 

«l 

j ^ r 1 

_c ■ m 

— © s 

i iJ  ^'1* 

45.  Moderate 

di  .V  J-^ 

). 

© ig 

_3 

•7^ 

0 ^ ^ - 

~s K 

—0 — 

rz. — —.t 

r — 

p T 

li  I.  1 -'- 

^ — V 

_i 

“■ 

-fl 

^ — m 

— • — 

— 

9 

_li 

-J-7m 

b" 

r ---- ^ 

di^  jTTT 

rj  m -^-F  -■ 

L^..f..f^ 

■r — 

0 

0 ^ m 0 

p ^ 1 ^ ■ 

u - 

r r u 

#3iy 

1 

-0 

rr  t-H 

0 t— - 

r~i::j 

1 J ^ J ^ 1 

— ©-= ■L 

r j 

— © — ^ — 

1 r 

iyI  r f tr**ri 

wr- 

—i — 

— 

9 

[J  P J->=| 

— 

■_ 

-J 

h — „ 

— • — 

— • k 

p^~  ^ r 

( ■ =■= 

# 

r 

-• 

© L 

^=N= 

9 

_ii 

*)  A List  of  Foreign  and  Englishwords  usedinmodorn  music  is  given  on  page  100. 
2168-100 


19 


46.Grazioso. 
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74  Andante. 


( Jl  4 # " 

o - 

LfSvi  1 

' ..  a 

=^#= 

W" — 

c/^r 



\^iin\ 

-•^- 



ffH 

FPn 

— CP:io 

m-€-^-m 

■ 

1 

_P  jPp  _#L^~ 

fT"  • » 

EgClgf 



- Cd  ? 



fl 

— ^ 

W- 

— #: 

:?|g  J 
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48  Moderate. 


i\Jt  ^ ?! 

ij  ■ 

^ ’ it’*  • 

-J — "T~r~ 

— 

DIFFERENT  SHADES  OF  TONE. 


piano, 
pianissimo, 
forte, 
fortissimo, 
mezzo  fo'.'te, 

means : crescendo,  increasing^  the  sound. 


dim.,decresc.  or means!  diminuendo, 

decrescendo,  diminishing  the  sound. 

3^  (/^or  means;  sforzando,  rinforzando, 
sharply  ax:centuated. 

f^.  means:  forte  - piano,  loud  and  immediately 
soft  again. 


2168-100 
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SCALE  OF  E-MINOR. 
Adagio. 


ill  fT-,' 

|>  1 Ji| 

p r PT'm 

rr 

ff 

1 \ 1 > - 

^ U4j:a 

1 \ \ [ 

r r 

1 

I 

11 

11 

1 

ff  p 

2168-100 
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EE'^" 

_f2_r..  ^K... 

p>  ~F  ' 

1 i 1 ■= 

Lij^_U : 

r~ 

■trJ 

= 1 ^ 

w 

I*"* 

'y-i  ^ 

fg**  J, 

. ^ [;  1 
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50.  Andantino. 
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B-MINOR. 


--"-I 

? 

- 

- J-„ 

.1-  111 

O' 

■ 11 —• — 

-o 

_o 

>1’  1^ 

■ 



1 o 

# — 

-o — 

(Ife.  ft 

41^ 

-o 

ja 

— o 

? 

-n 

— o 



^-o- 

^Q.  ’ 

#= 

)iJ 

1 1 

j J n J 4-  - 

u J # 

? ^ 

a p i»  ^ 

? 

(p 

rn 

444=M 

■ 

4^ 

— O — 

Each  note  with  a stroke  of  the  tongue  hut  hroad_not  short. 
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^ iTiT 

i.irrr  crTir 

m I’  f ^ » Pz 

)liP  L riri\^ 



r ^ 

1:-  -■j■■■-^^=j 

^ L-L-rm=F 

=p4= 

(1^  J 

'1 

r J'  b 

JTJI  ^ 

z±rw 

:=fiip 

rail. 

"■nCTT"^ K“ 

\ ('h  ^ J • — 



LS^ 
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^ tempo. 

— — 

f . 

w lu  lxj 

wrJr — t: ^ ^ m 

=— 

. 1 ...iv-^....:: 

□i-i fl: -r^  ' - 

^ - -h—  j 

1 ^ ^ » ■■-.■■- .y  i-—p  -j 

a^_J_ 

. mt  m y.- 

Li/  1 



>•  t}» 

i^.g  .11 

f p- 

— vJ  «- 

^1-  — 

1 

— i=— — =— — — 

J J.  =1 

J i^  ^ 1 

-■ — * ■ 1 

-by L. 

J ^ ^ 

ah'  7— 

55.  Allegro  nc 

in  troppo. 

r 1 ^ — - f: ^ ^ • 

Jta ^ -r  ^ 

L\^  t> 

-P- 

1 

« n 

...  -.^ 

p 

)_^ 

u 

— 

f Jr  1 41 

■ .- r\ 

1 fe— 

1^,  I 

J • 1 

*/ 

1 . ^ 

1 ^ — V — 7 

1 / i 

FT — 

• J 

. 7 

T • 

■ J 

* ■ 

-«i — = < 

_fl  • 
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(:^t? ^ 

^,^r----ptZ?r  1 

ffr 

H^=  = 

y^--  ■ 

’ — 

♦ _ 

1 ^ • 

— 0-^ 0- 

^ • 

. 

J.-^ — ^ 

- — , 

--\i  %.- 

~t 

-f 

)9.  Allegretto  mod 

. 1,  3 J -f  *^ 

erato. 

•^9= 

frtfT^r 

r rttr  r ^ 

!=^y 

^■,..f  J — 

\l 

u 

— 4— *-! g — 

P 

=^=itr=“^ 

4ur^i 

CJ 

% 

^ ^ 

J J 

Hlr# 

^ <£  1,  J ^ : 

J 1 ■^- 

••m 

y= 

-* ^ ^ =- 

nJTnm: 

— J J3j  J - 1 

jL4iJ i|j=±; 

# #^g? 

ir  frrPf 

*TTr 

czm-.mr^ 

_ J 

f~  0 ^ 

z_fa  1 

a= 

_a  • • 

— — j > 

• ^ m m Mz 

p 

i-  ■■-« 

J ^ 

— « — 

_J d ^ 

prS&ipttr  ^ 


p j ^ 


* 


m 


(^\,  j ■ 

F#=^ 

pf 

r-»- 

1 

''  1*1^ 

^ s-^y— 

bl: 

^ .r-i 

— • — 

-0 — 

1 

LUr  1 1 r , 

■ J J J J 1 

1 J L! 

- 

1 

r 1 

■ 

— ' 

# 


m 


m '0 
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SCALE  OF  bI?  major. 


|^l>  i; 

o 

-© 

— ^ M ^ \ 1 1 

a. . — 

> 

? 

— ^-#— 

o 

y 

? 

■ 

1 

J J 

J— J 

— o — 

gikp  0 - 

o 

? 

r© 

^ » — 

“O TT 

? 

— © 

...r4  -t 

_a 

© 



LsL^ 

■ 

. Y-d-J-d.  .,| 

© 

60.  Moderate 

i&i,''  3 p f 

). 

E'=^ 



■r~ 

w ^ 4 - i 

• 

o •' 

-1 

^££r 

i 1 

^ r r 

1 r 1 

1 

= 

Cr  

J 

■^j  J j.^: 

1^ 

J 

# 

► 

='^=1= 

4*^  J-  '■--=^---^. 

-1 

-i9 

t 

f''V^.: 

-J — 

'ih‘ 

iff  rl^i 

-.p  - 

P« 

)T  -.  ^ " 

)\L^  ]. 

a • 

-1 — — 

-J ^ 

P 

r If 

-4— J ^ 

»-'^^  l| 

r r r I 

(••  rr '~ 

frr~rtiF  1 

jft ^ 1 

^ *f  ^ 

-p 

/ ^ cr^5c. 

■=^== 

1 

\,l 

dim. 

n J J.  E- 

P tn 

-===#= 

r.  r r 1 

U ' 

( /£  1,1'  f 

pT 

p — (^ 

-■-; W-±-  “-»- 

i**pr  tef  1 

i^rtTJ-  >.] 

ir~^  >. 

ife 

-=^-: 

r t#t^i 

tn  t. 

" ^ • ~ 

• 

jg  • »/■ 

i^^=i= 
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HI.  Alleg;r( 

i .'4.. 

?tto. 

^ > 

fK  0 m 0 0 ^ 

!=^= 

\ 

-a  f * - fk 15^ 

j|jP|l' 

^£££r- 

# 

— « 

J 

' iffe 

y„.. 

r 1 \71  ^ 

-# 

— jL_L, 

J- 

_fl 

-# • 

a ■■ 

_■  7 - 

^iy£^''  pfrfSr^^f 

£ 1 

r^  fa 

ffr  .,r)  1 

( 

(4iy=^f= 

s ^ 

J 

' y y 

r'  07  "tf 

ly — 

pdoh 

^ ^■i-J  1 



a fe 

mpo.  

\ > 

00-0rf~'- 

-[iif  F 1 ^ ^-Tr 

< /Y///. 

/-^j>  I - — 1 

r ^ ^ m^z 

PF  yggfi* 

= ^ 

— «Ui^ 

j£= 

— J 

-a 

-i^  Pr  ^'1 



■ • ■' 

w 

- •^-■^- 

_■ 

--# 4 

■ 

— 

i 
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f r f r r jn 

— T— — ^ — w-0 — p - — p — 

L^_.4 LiJU^ 

/ * ere  sc. 

-0^ i ^ — 

r ' 

dim. 

1 1 J.  ^ 

L_t-  ai— ^ ■ 

J)  i) 

\\^i..  ^ d y m llt 

r ^ ' j.  ^ 

-9^ iv— — 

If  1 
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rT~~^^n 

-F— 

44*rf J‘ 

L J J > = 

' r u - 

i i,iv  1 j j 4 

4=^ 

L J - > ■. 

^ ■ 1 1 

1 rjn 

ziz:^^_*l 

g ...  . . 

1'  /£  l>''l.  1^*  P m 

f.r7i^.T 

F-f  — ff= 

P ' 

ll^\,  1 

F- 

Z«^-^ — fe-ii  — : 

cjr 

••[/'  1 - P 

P 

1 J 

'1^  ^1'  J ^ 

J 

-rr '.  •-  ..M' 

(^\}'u  w.,  1^»=: 

F>  1 g=*~ 

-F=p=^^ 

*'  pr  ^ ■ 

4^^  J -j-l 

L/f  "'■p-j'-LTI'  fW 

4f-p^ 

LU" 

PP 
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k.  r - 

.fi>  »:  i ,. 

— Vt 

M 

) k\,\  J .-J 

J J 

jP  (iolce. 

J J 

tf=f= 

O 

f ^ ? ■■  = 

7 » ^ 

-« f 

— — i — - 

( k A ^ '-^ 

1 ^ 

iQibiz*^*- 

nr>f} 

^ i>  p 

) ^ j'l  1 — >- 

1*"* ^ 

n i r 

■SI  ■ 

ikdii 

i= 

iJ 

‘ O-  ^ ^ 

^-f  - ■ 

1 

:i!~;:g  Iza  : 

38 

65.  Alla  breve.  Moderate. . 


/ [7^1  4i»  ■ "L 

|P 

ir¥r'-tf£^ 

/ ^ if 

V 

— 

''J  |<  ^ 

. 1 

— 

— j — f 

\ <8  " 

- f M 

T M 

— 

m- , 1 • , 

If-r^Clf  1 

l ^ ^ 1^  --^ — iii^ 

J f J 

^ r cxj  I 

s' «* = 

^.-1: 

^ •' 

5< 

riiA  tfr' 

p » p-  -.1 

^^rr;  1 

cff 

ibj»  • 

^ ^ ^ ' " 

iu 

p 

4 

U-J 

^''  ^(S> 

■sT  

^ s 

— s 

igfT^r  1 

-• 



k^'v  j p ^ 

1 

t r 

-cJ 

^ ^ pi 

G 

M 1 1 1 1 1 

lI 

pbi»P‘  r * 

f*lT 

k-jrpf''- 

-r#p-r — r TTI 

- =¥==ri=ti  = 

y cyr 

L^i'i  1 1 ^ 

Lir  ^ : 

1 J 

■J— i— 1 — / <1  HT-  - 

f 

u\  ^ 
f ^ 

Ixm  ^ b .gf  rJ 

-t© 

■si 

^ n : 

-Q fil 

i r --^ 

p • p g= 

ftirnif  1' 

Er.r  ciTit 

‘ r r"^rf  n 

— — 1 — 

^■f  "U^=^ 

(T; 



i 

-J ^ 

r. 

V-^  ^ ^ 



i ^ — 

-d -J — r 

^ f 1 

(y 

^i>4-Ci*r'  *7^'- 

►■■l±_!^^J*  

^f^trfr 

^f^^5y-Fhy 

/ ti 

1 

i J 

^ =£t 

1 .J  1 

^T  ^ nr 

M| 

V±fp  " ' . a:.  ::..~. 

si L-s^ 

g 

J c!'! L 

® 2-  ' 

ijl 
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67.  Allegro. 




'tS  ft  *- 

, J ]»  ■ A ^ ^ P 

< P 

/ 

1 

J • 

L LJ  =1 

J’  =1 

Jn 

p p ^ k 

1-^  p 1'  ^ f 1 

ri  ¥'~fi  »>  N=p:= 

»• ..  ,_. 

[fei^r  1 

¥3jFf= '=•=•= 

l-ra— p — RM — ~-r  ■ 

f j^-  7-  y— 

■■■ 

- J 

1. 

■>'  ' 

/ =— 

f-T  1 Id 

P 

\-w? — ^ ^ — 

. J * 1 = 

W y r ^ 

» 7 

Ugb L 

I,..  Ji»  < 

-T  0^f-z 

[f£f  p-LT  1 

♦)  ^ 

# w 

1^)1*  j , 

» .3 

IP  p 

0*^ 

1 'J  ' 

«U2_2_ 

^ *-i 

y ' "i- " 

J _ J 

r--  rj^i 

■ =ZB~I 

^ 

EZ  ■ Id 

^ ■ :»rgr: 

% y 

Lm.  ^ 

^ — f 

U,r 

■r: 

/ t 

dim. 

/ - J 

n K 

^ i— 

C ^ m. 

^ > -L 

y-  th- 

l— # L 

r ■ 

^-7— 7 

■ 

y ^ ^ f 7 V 

P f-p  F 

irrfrrr-t 

'yR 

P ” Ulr^  =; 

fp 

UJ  ^ 

1 J- 

U-Tp  M 

— 2_4i Z_C — 

y p y y 

By  prefixing  a double  sharp  x to  a note,  the  same  must  he  rais(*d  a whole  tone.  Thus 

double  sharp  ^ will  sound  like  G natural  ^ j — 
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fg  ^ 

“ 

r- ' 

C 

c 

• m 

- .p 

' 

=Nf 

1 T 1 

^ 

K r 

-;^-j 

^-r 

j = 

P 

^ i r n 

/J  { j 

■' 

=^  z 

^ J ---J 

r-° J 

^ 

cJ. 

/ii¥  J"  ^ 

• #r  — - 

jr. 

ij  cJfir  r=^ 

Tf  p f^fi 

P)  1* 

/i¥  n 1 1 

, : ■JT'j  '4 

^ rtn 

n-  r-  - 

al. 

— , -=#"?= 

0’  • o 

4^ 

r r ^ 1 

*rir  ir 

—t — p — S2- 

T=#ff 

f^rr 

r— 

> ^ W 

\f  ^ ^ 

\M  ^v.i 

g; 

H 

«•  ■■  -m-\^-m-i- 

- -1  > ^ 

„ m - 

r^-F-- 

J J 1, 

m iirf 

^ ^ I 

L _ 

'.) 

»:  • 

'rW 

.K. 

-fH-f  f 

~p  f 

' — - 1 

5 5 

/ /t  Tf'  ~ 

P- 

"■  m ^ 

■ J TV 

^ p 

f f • 

7^  » 

' J 

J 

m ■ -1  -V 

. 1 \ 

r 1 1 

1 vny 

-=r^-H 

_ . . . Ti  l J 

1/ 

m 1 

J Al 

J • 

J Q a%. 

— 

■0-_^ 

w M *»:Tr 

V V 

r /L  "' 

p. 

f 

_J f / >. 

ill 

r 

A.  • 

^ 

— 

-1 

1 

— 

-■-^ 

42 


Graces,  Embellishments  or  Ornaments  of  Melody. 

THE  APPOGGIATURA. 


The  Appoggiatura  is  a grace  note  placed  above  or  below  a principal  note.  When  it  is  placed  above, it  is 
always  at  the  interval  of  either  a tone  or  a semitone.  When  it  is  placed  below'  the  principal  note  is  should 
alw'ays  be  at  the  interval  of  a semitone.  When  the  appoggiatura  is  written 

value  of  it  is  one  half  of  the  following  note.  When  crossed  by  a small  line, thus-, 
one  fourth  of  the  note  that  follows  it. 


Examples. 


As  written . 


As  played . 


1 1. 1 1 J=^ 

ip  f ^ 

^ — r" r—i 

4 H- 

Orj  . 

‘ r 'HI 

i-f-  Ml 

Li 


m 


There  is  also  a double  appoggiatura  whichis  composed  of  two  grace  notes  placed:  the  first,  one  degree 
below  the  principal  note,  and  the  second,  one  degree  above. 


EXA^MPLES. 


69.  Allegretto. 


As  written. 
As  played. 


j-  .f.i 


4 
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THE  GRUPPETTO  OR  TURN.  - 


Is  composed  of  three  grace  notes  placed  between  or  after  a principal  note.  The  turn  is  marked 
thus;  c«.  A small  sharp  placed  under  some  of  the  signs  thus*^  indicates  that  the  lowest  of  the  three 
grace  notes  is  sharpened.  Should  the  sharp  be  placed  above  the  sign  thus;  the  upper  grace  note 
must  be  sharpened-,  or  in  case  of  a sharp  above  and  below  the  sign  the  upper  and  lower  grace 
note  must  be  sharpened.  The  same  rule  applies  to  flats,  only  that  the  grace  notes  must  be  depressed 
half  a tone  in  that  case. 


EXAJVIPLES. 


/iJ? 

cc 

— ikz*— ^ 

m " M— ^ 

/ cresc.  Z — p 

PT3 

-TT  1 

^ 

rmrrn  ^ 

r ^ 

m 

..  [>•..  -m  -r 

2ie8- 100 
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THE  PASSING  SHAKE  . 


Th'=i  passing  shake,  often  written  thus  v»,must  be  played  quick  and  round  in  the  following  manner*. 


As  written. 


As  played. 


THE  SHAKE. 


The  shake  or  trillo,  marked  thus  fr  consists  in  the  alternate  repetition  of  the  note  marked, 
with  the  note  in  the  next  degree  above  it. 


Example. 


As  written. 


As  played.' 


tr 

... 

n® — 

— 

Chain  of  Shakes. 


Allegretto. 

ir 

t 

A.Struth. 

i _>t 

^ P X X 

/ J 

m 

1 A f> 

r LI 

4 — y r # 

l—M 

/ » 

.1  ■«^..  1 at 

_r at 

i fra  Et 

/ / 

/ 

Z L Z L 

{ A 

- - 

V-m-rn :r-0 

-i  # - 

S-# 

. • • p 

-j-p 

-f- 

9 

■-  r- 

\ Arp — qr- 

I*  r 

r 

' n 

■■  r j LJ  T 

1 -Z-l 

A fr.'^ 

V ti  * 

.A A ^ 

tr  1?" 

/ 

1 ; ' ' 

'lit  

\ 1 1 t = 

^ 1 1 '1 

1 d • • • 

P 

A * A 

A m. A ? A ! i 

A : A ! 

A 

^ * ^ ! ^ 

A • A 

A 

f n ^ W M 

^ ^ ^ A 

^ - IZ" 

1 fr  1 ^ * 

^ 1 

> 1 

F F 

m ri  r 

\ ATT 

M 

^ L [ 

tii*  f J 

Ff[h,i 

^ ^ ^-iip  % 

•jvi; r ^ 

rf^- — ^ 

* y f ■'  -j 

^ I'  ^ 

7 f A 

7 ft i 

i 


P 


i 


5 


m 


0 ' » • m 


1834-114 

2012- 


4r^ 

— -T  — sri 

^ AV  /M 

^ — " 

I'  ^ /W 

n P*T*'' 

4r 

1 JT 

1 A ^ r 

-<*— c £ 

1 •/ 

r ■ 



j ^ 

L Xa L_ 

7.-^ k 

_pi LZ-^ 

n 7 f 

y 7 

J 

- ,7  1 1 

m.  Jiiz ^ ■ 

J 

w ^ 

r ■ _ 

) ^ 

) 0 i 

1 

cresc . 

j 

= — 

vm  — m 

r ^ 

' __^ 

r 

• 

— 

I )•/  T 

^ m 

A 1 A 

• ^ 

• i 

\ VJ  ^ 

r r 

j • 

?j • . 

_a_i^ 

L. 

-XU-. 

SCALE  OF  A 

MA.J 

—n 1 

OR. 

s 

=^.-.  p ■ = 

-f^ 

rf^ 

-|5> 

^3 

-e 

1 =1 

& !>  1/  0 rJ  p !■ 

^ 

-1 

^__^1 — 1 

i lK  1?  f r r f p 1 r r r — \ r r F "0 

-F  ' 1 ' F F 0 iM.  ^ 1 

^ MLct 

* » W W J 1 

2168-100 
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SCALE  OP  F MINOR. 


o ^ 


r 


47 


75.  Moderate. 


Pi 

f-  pf Bi 

nT'  l^-l 

jr  ''  ^ 

I % ^J 

r Ff  p 

:_% % V J 

__-N pj 

■1  — i^=T- 

fc.  h p 

\ 17 — If — 2_^4jL_ 

, ^ 1 

— 7 ^ 

:7|- 

ii/£4h>  'P  ^fi 

>.  1 

^-1  g 

\ A \}'\  ^ J «y 

#-  K =M 

■ « ■ ^ p V \ J 

1 p r - 

" ■ V ■ 4,  

L ■ J *1  ''  i 

\ fm  ^ .7— 7 pi;.^:... 

— ^ — Jjy 

UjjJ^ 

( 7^1  ^ • ft  J ■"  ■ 

rj:-  4-h 

[iqr^ — “ 

nH*-  n1 

t'  - pT  ^p| 

f '/L  */  L «<  ■ s ■ 

/ 

^..._.S 

J 4i 

^ p/  ^ 

P^T 

7 p >> 

. ' Ljii2 — 

- -t^ 

n/^4i.i>  Pf  Pi 

?r-  P?'  P 

P=1^ 

-Gpji — yLA 

- t — «^r» 

PP 

' «<  1 p 4.  K'j 

r Tf 

-4i--K  - 4^  A 

w 

=^=frf 

M=W 

A 4 

^j)r 

7 -pt^j — 

7 • 

■ ■ sj:*  • 

p — 

^ l»  ^ « 



r — ^ 

. --T— . 1 - 

4n= 

±==fi£=£ 

V\  ^-  • ^ 

«_  A 

M • 1 / 

1 fmK  9 ri  r < 

ft  r r 

~ft"^ 

rr 

IT  / 

—S t 

1 TUT^  n ^ 

Tn  ^ 

A 

r LL 

V ' 

17  s 

) t)  ^ 

J 0 1 L 

i 

1 

r 

1 

/ _ 

^ . r 

f\ 

L 

s; — K— 

— F 

4f  k. 

^ VA 

4,  J J ■ 

*1  >■ 

f ».  L- 

\ Twr-^— rr — 7 ) — 

T ™ 

jT  t 

. 7 1 As 

T A# 

7 PA 

7 ) 

_z k,  7 n 

-I ft:^? 

-I — 

^ ^ 

» -Jy 

liT- 

-H 

^4i>Tr- 

Sr-  pT'  pl 

— 

- p . ■ ' ■■  ft  ■ .■  ■■■— 

J.  ^ fl- 

1 /t  ^ ft  *r  ft  ^ 

-1.  1 |,c_ 

4-  ft  p kft  1 ► 

-J 

'4#  ■ V" 

^±=P 

F--4,->-| 

r Pr  ^ 

-4/  4,": 

'V  1 ' ^'  ■' 

\y-^  — -^-^f  

'Pr  tt  I 

=^— 

' ij  ' 

P - ^ T 

■?  JA 

p ^ ■ •/■ ' '^  ft' — 

^ ^f4=P= 

//  ^ 

•?  ■ s _,  *¥ " r — 

*1  m *"'  *1  *\  ' P 

4^  _ . 

4,  ■ -;:  i 

1 

^ pr  ^ ^4  =1 

'pr  Af  1 

^ 

1 
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76. 

jJJl  rr 

r ' ' • F * 

[j  — < 

ll»*  ^ 

ill 

f f if  rr  f 

• T ^ F * n ^ F » 

-A.  j f r ^ F ifc 

^TT^T  • » ^ \ r • ■ 1 r^  ^ 1 i— 

rF^fc,_  iFF  fc-  1 ••J  t [ 

^ ^ U4J  — ^ 

2168-100 


r 


f if  r= 


—ry 


TJ- 


SCALE  OF  B!>  MINOR. 


<<  p 


£ 


ii^  , tjf^f  ^ 


[?-«»-  \y 


SCALE  OF  G!>  MAJOR. 


15^  ^ ^ ^ 


f f ,f  f ,f  f 


42 a 
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SCALI 

: 01 

^ E 

!.  MINOR. 

rrri^ 

■■  -W— =z 

Tf-^ 

f ^ 

9- 

, T 

c, 

— a — 

-H ^ — 

E=i=- 

- 1 1' 

:»^-2 

'■^ f 

^ ' n 

1 

b 

tJ 

1 1 

-L— — =3= — 

1 

THE  CHROMATIC  SCALE. 


1. 

; .. 

1 1 trr:^ 

— — — r 

1 *’ — = — H 

0 

kJ  ^ . ^A*-.; 

— C — ■• 

— 

^ J !;J 

Exercises  in  all  Keys  with  a variety  of  articulation. 


"f"  m I ~~  #• b^'Tl ! ^ ^ 

» r 

— m ^ [ i I I T 

^ ’ lT-LJ 

- J ^ 

LLLT^^ 

J J— 

^ UP 


iiJTJ  J~ 


I q/t  itlif  Qjj  II ITT^  ,r  r 


£j_j~j  ^fxj  \ifij' y] I 


79. 

Fr=F=f 

ii  1* 

> 1 

• ( 

— |m m 

ji,  -IT 

^=- 

1 ' ^ a 

•-I 

y » f 

1^1 

1 0 ^ II 

rp 

^ • T 



*'  ^ 

il-  T J^» 

> f .f  f 

'-y-f- 

144^ 

— .j— 

-J  ^ p p 

Lll  fWtiii 


|'"^LUJLil'rr 


J.J  I.lU  lot 


!?■ 


M 

=■  ^ P » g=: 

— n ^ 

i t- j 

t£H*d£J-^ 


,|j_J_^££JLLLU-L_ 

— W*™ — 

[HJlIi/lLUJ 
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in  iniras. 

-p,  f c -*  g-f  — t- 

y ^ J.  j ^ ^ 

^ 

-p-v  1 n J I- 

In  Fifi 

=1  tr 

ths. 

J "n-i- 

Ft- 

»==v 

-#=v 

— r — ■“ 

l!'  GLL/' 

-♦ — 

3 

=1=^ 

f 

— • — 

p. — 

ff  *1 

f r -•■  - 

tF 

rrrr 

4^ 

L4iJ 

J/  <j 

^=1 

j- 

•"  i " 

. In  Six 

rr^ 

* 

V • 

— ^ 

—0 1 

-#- 

c 

A :p 

► — f*-- 

t. 

— •— 

f- 

— JCl 

• — 

#- 

» 

-^1 

j • • 

Li. 

T=3 

— * 

^ 

In  S 

a 

ev( 

"nt 

hs' 

'm- 

p- ' 

w 

d 

— 

— « 

_i 

_i 



-# — 

p— 1 

— 

V 

— 

^—4 

J 

— f 

t i 

f - 

-»— 

f)  -• 

-J 

L ^ 

w 

* 

»— r- 

p J 

ft 

1 

ft 

-p- 

A — ^ 

p 

p 

-♦ — 

•— 

w 

• — 

-J — 

_♦ ft ij 

4tJ 

— * — 

= 

■.f> 

J 

In  0 
(5 

rtave; 

m 

m 

n 

p ^ 

p- 

p. 

ft 

♦ 

p , 

p- 

ft « ^ 

71 

— J 

■ ft 

^ n 

— W 

m 

fi^  1 ' 

ft 

r 

^TTT 

_■ 

r 

tf  ^ 

[■  . • 

Li 

LU 

u 

■ 

•ft 

. In  Tenth 

, 1 

s. 

■ 

1 

p r- 

1 

P 

F=^ 

1 r J f 1 

. 

ft 

ft 

ft 

' ft 

— 

J 

^ u 

■d ■ 

T — ^ 

► 

ft 

f . 1 

^ 1 

[ ■ 1 - ~ _r , 

^ , ■ I 

3 

1 1 

fA  1 P 

m 



1 

-SP ^ F — ^ 

ft J L 

^ i ■“ 

Transpose  the  above  exercises  into  the  Keys  of  Dl?,  El?,  El|  and  F. 
2168-100 
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THE  HARMONIC  MINOR  SCALE. 


The  harmonic  minor  scale  differs  from  the  melodic,  as  only  the  Seventh  degree  is  raised  by  an  accidental, 
which  remains,  whether  ascending  or  descending. 


B minor. 


if  ¥ 


rjTj  I r' 


f 


etc.  in  the  same  manner  as  above  scales. 


ut 


Ff 


minor.  f 

fl-'Ef|F|Fa-rr  ipii  f jni  1 1 ■ . 


2168-100 
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. D minor. 

r I ^ 

]i,rrrrf^ 

M 

^ 

^ U r»  ^ I Jti 

r--p-  r ^ 

f/n.  V Ij -.••TL 

^ ~ Li L 

- U'  ■ ^*4 

MJJ— I 

etc. 


ABBREVIATIONS. 

Abbreviations  are  employed  in  written  music  to  avoid  repetitions  of  a single  note  or  passage  . Thus 


instead  of  writing  four  quavers 
for[^^ 


same;  Or 


And 


for 


m 

■ 

r 

Or  Instead  of  repeating  a 
bar  alike  a sign  marked 
thus  is  used. 


etc. 


RESTS. 

'When  a composition  requires  a long  silence  for  an  instrument , it  is  indicated  by  numbered  rests . 


-Q 

i»  — 

of  * 

I — 

% ^ - -■ 

LJ -'-IJ 

This  means,  so  many  bars  of  that  movement  should  be  quietly  counted. 


21fi8-100 
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EXERCISES  FOR  THE  KEYS. 


80. 


1.  EXERCISES  for  the  F Keys. 


li---  ujjjjJJJJhij  - iij jjjj jjj  =11 


^ iif  ^ \ isJ 


0 

— y — ^ 

rfl  o f 1 

^ 1 Ptn — 

— wj  1 r I*  ^ " 1 ^ « 

j 7 r_  ■ _J r 90  d J 1 

_X5L/  1 r a ^ . 

^ 6.  r 

:w  1 1 ^ ' 1 ^ m ^ ■ 1 1 

t*  m J t .J 

^ LU UJ — • 

UU  III  >>1-^—1 

“T  ^ — 1^ — — 1 1 1 1 1 1 1 

5 ^ — — >-:i_  F 

r -^-r— 1 

— — cz-  r ^ 

■ IT*  ^ P m ^ 

• F ■ ^ r m r F 

fI  *-'  V « ^J  tiplF 

• - — !»  V * .fVy — 

rnw: — F .-:  # II — P ^ w I r F a ..  j * ~ f ^ .J.-g-.F  Tn 

^ ...  j_  ■ » d *-= — — 

Exercises  for  the  B!?ani)  F Keys. 


[y  fw-j j j j — 

1 — =~: — ^ ^ 

>^1 J - -' JTPi-J?^=[ 

•^f--  - n.rr_f_£^s 

— 1-^ — ^ J ^ Jr  J 1 

2168-100 
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Exercises  for  the  El?  and  B[?Keys. 

3. 


1'' JTJ  TrrTrr?^  iJrtTr 

cxJilD 

r r r r f » 1 .->  r Tr  r Tr  r rm 

i t£f^  r7>  ;n  1 rr^ 

1 1 1 1^*1^  ^ ^ 

"f  r r7  f 1 /TFtxf  Ctf 

^ i,i>  j " — 

15.  ^ 

-'lI^'  p g=— * f p p 

q»=^^E»=»  r r f^.  F 

LUium^UJ  im^Ji 

iJ  ^ 1 ^ 1 

2168-100 
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Exercises  for  the  A^Eband  Bl?  Keys. 


2 

-tH rr 

mm 

a. 

U 1 , f • 

• M fiJ 

. ' ta 

T • « ^ M ^ m J 

j — 

™ ^ “ — w~ 

"jmf 

■m  1 -- — 

^ • ^'ii  • I J 1 a _ ^ 

/L  uh.'  ■ ' ^ r (*  ^ 

Pj  -11  nirTr'i 

J - II  ]" 

m—  • 1 a -_ 

4 — ii_ — u 

Trj.ii  1 II 

10. 

1 

'rrf  rrLc,r  iri^ 

a’af^'iLTc^ 

^LL/'U^j  1 

2168-100 


} il’,  rT^:.  -c 

"^F  r ^ F — " * F r r ^ 1 ■~--f--~ * 

-j  : — r F-0--m-  F'  P L PF|»  J-JfF — * H— ■ 

Q 1 f Ljpq 

^ ^ 

** — 1^  ' ■ 1 ^ E=rp-^— SjF p p p 

ir — - 

" — ^ ^ ^ m '' — "PF  • — 

Jr ifL A ■_• 

.^.  - ^ ^ _)■_? ^ A ff ^ ^ T " "iB rfl [.  A . PSI  J ^1  1 W 

ru.  rf  -iT^r  1*  M r r •r  •r  •j  j*ij  ^ 

rM  17  pi  r r nn  rrl  s gH  • r • ■ m !•  • 

0 1. 

• ^ a •pF  a ^ ■P’  a 

J? 1 b. ,-■ — A ^ 

■ ■- — ^ ¥^1  ^ ^ - m 1 kr  F— H ■-»  5^ 

rk.  h II  « "i"  F F ■ r rf«  F r r F LJT^bi  F^  J n f 

VI/ LU FJ FJ 1 r 1 1 1 III ^ __  — i-H  r 

E 

1. 

xercises  for  the  Dl?,Al?,Et?and  Bl^Keys. 

2.  3. 

^ ^ a>.  ■ — ■ — ^ ~ ^ ^ 

Jr r>.  U ^ 

“ - 1 r r r r ■ • ninii^  •■  ■•  ft  f f f • r 

vv/  M m 1 1 kiiijTTri  ■ • r r r r ■ 

^ ^ 5.  ^ ^ ^ 6. 

^ / F ^ F ^ F F 

. •■ 9 i; -|  . F a F F-«-»-“— rl— 9 _ J . F ^ ■ r ^-p— rt~9  ^ ■ 

f#W  U'  1 FT  FT  FT  F 1 ^-T  .■  ■.  m F S F •¥ 

3TT7  1 M : r 1 1 — 1 — 1 1 ^ r 1 t 

(5  1 "■  -7-  -r- 

8.  9.  ^ ^ 

Jr  1 tr.  ^ F-i — 

^ f "tTF— F — F F 

• 1 !•“:■  ^ M •"  m ^ ^ ■•^P  W ^ • m ' ^ m _ 

T7  fTT a - — p— =-|  f.  — W~^W F F^l  ■ F 1 F "I 

^fV7  ^ t — r ~r — 1 t — r — r r — T 1 t 11  ^1  1 1 

A 10.^  ^ 

L^U  LUJ 

_ 1^  "11.  12. 

^ tHt 

- 1.1f!9  .^— 1:; 

tF — a-^ 

F a ] 

[p 

|9  - ti 

to 

to 

E=35i 

:=^ 
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DOUBLE  FLATl^. 

A double  Flatli?  prefixed  to  a note,  depresses  the  same  a whole  tone. 


r 


Exercises  for  the  FjtKeys. 


G5 


3.  4. 

= 1--?— B--^h JJ]  . 

ihPT 

^ * 11-  -----^^1 — 

4t^^=^=-===,p^:==,^::^ 

-■a_.:^ ‘ II  m ^-m  ^ m f~7;-  ■ 

^=F“®  1 1 1 ”®®-^F=P^= 

^ .^1-jtzg^  Ifj,* 

^ iJ  iJ  ly  iJiJ  

*Frr~fF;  i«^  miTi  F^ 

TO  *■•  ^ f * ifcz£:^iiggi 

-^-n^fTt  ^tp  m 1 1 - 

11  jt  “•  ^..,J^  ^ 

^ tiJ  “S^-  ' - 

::  , j__,_ 

^~^.-j^—  f^--— * »■>■  f r f »~ 

j0! ^ ^ ^ ' -^3  ^ * 

^-^=^-E^rrFi.  r^--^-^ 

|s jj^  y -- 

I,r7n 

jiLjj-gL*„.J. ^),.i  [ ' J fjj'  J^r  \^  — 

:>r'frtlf  ir?^  ai  m-.T] 

r~>  rTr  1 rr , 

"r~^  1 ni-'-r^i-m  m- 

^1  ^ rr^p^  m IJ  1 = 

r[j^/^-.tJy  j-J^  Jiji^^- 

i_^'  -'  ^ J 1 ^ 

_ -®5  _ a ■-  _■ 

2ies-ioo 
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^ tt  J 

s= 

, PB 

sa  -= 

^ rri'  1 — n 

" w ^ w 1 x: 

li  r • 

rn 

• r n 

_ • ^-L_« I 

■l.— 

“1  ^ V ^ ^ 1 

Exercise  for  the  AJt,  F#  and  Cfj  Keys. 


tNt^ 

t: 

■ 

5-^ 

3.  ^ ^ 

1 

^ : 

1^  ■■  1 

f' 

ra  a ■ a a • a • 
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Exercise  for  the  Gf#,  F#  and  Cjj  Keys 

1 2.  3. 
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OT  ■•II J - II 


__  8.  9.  10. 
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1 hCtt 

> J * * II  J * J*  J*,-*  II  II 

12.  13.  14. 
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Exercises  for  the  Ett,Ftt,Cjtand  Keys. 

88. 


4¥=^ 

1 i'T^F=^ — 

2. 

3. 

ffT]  .11 
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5. 
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tiif  \ 

1= 
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89. 


Exercises  for  the  D#,  Ejt,  Cjf  and  Gtt  Keys. 
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VARIOUS  EXERCISES. 
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90.  Moderate. 


2168-100 


92.  Allegretto. 
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Grand  Solo  from  the  Sie^e  of  Corinth. 


79 


96.  Alla  Polacca. 


ORCHESTRAL  STUDIES. 

Various  Solos  cind  passages  from  orchestral  works. 


1.  Allegro  assai.  J. Haydn,  Seasons. 


r cj  ^ II 


2.  Allegro. 


C.M.v. Weber,  Euryanthe. 


£ 


m 


5^  J 

» 

-• 

— 

4 

rf7v7r~ = 

»==j=l  1 

1 

^ — 1 

3- Vivace  assai.  C. M.v. Weber,  Preciosa. 


4 . Allegro. 


J. Haydn,  Seasons. 
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7.  Adagio. 

1^0 

- ^ i*" 

[7 

L.Spohr,  Sinfonie  in  E\?  major. 

^ - 1 

^ 1,7,  

^ 
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8.  Allegro. 
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9.  Allegro. 
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s 


cicrr  uifn^c:^ 
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11.  Allegro. 
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12.  Allegro. 

,.f 

Auber,  Masaniello . 
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13.  Allegro  moderato. 
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14.  Allegro. 
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if 
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15.  Allegro.  (Ballet.) 


# » • f* 
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16.  Allegretto. 
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17.  Bolero. 

r^^r£j*ir 

' II  'Ci^ 

1 1 1 1 

;•  £.•  .Q.'  Q-'H 


j-irrriTiT'niri-jiii 


n^staccato 


icxrcx/  ir 

„y. 


19.  Allegro. 
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22.  Andante . 


F.  Schubert,  Sinfonie . 
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24.  Andante. 


J. Haydn. Sinfonie  NQ2. 


25.  Menuetto. 
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26.  Alleg;rO.  . w Mozart,  Sinfonie  C dur. 
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28.  Menuetto.CTrio.) 
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C.M.v.Weber,  Freischiitz. 
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34.  Allegro. 


35.  Allegretto. 


F.Halevy’s  La  Juive 

A 


l^crip^^lLfi'CTIp^ 


£ 


# 


¥it  P>^rir^r'npfWcrip»ri,^frti; 
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36. Allegro.  ^ 


f ^tfrr^T"?  r?iP 


Beethoven’s  Egmont . 
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i 


=5r 

Allegretto. 


cresc. 
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37.  Allegro  non  troppo. 


Beethoven,  Pastoral  sinfonie. 
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m 


m 


m 


38.  Andante 
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dolce. 


40.  Allegro^ 

feif 


4 


41  Allegretto  molto. 
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CODA. 
it. 


TfT^ 


fir\ 
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1 ** 

?-[cfrSifirp«Cj^i 

li&cnfScritp 

ere sc. 

w ■*! Si — 

:~  

42.Largo. 


I rrrrrr 


Rossini,  Barbier  de  Seville. 
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43.Marciale. 
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45.  Allegro. 


G. Meyerbeer, Robert  le  Diable. 


mP 


p 

Allegretto. 


* 


— .-^■■.■■0  I > -.- . » ■■  ir — ^ ^ 

^^iLdfr  I' 
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4(5 . Allegretto. (Ballet.) 
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Allegro  moderato. 
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WZM. 
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4 ‘’ffiTi  r *'  ^ '*f'f  rr 
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= p 
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Allegro. 


I A 0 rrjj  ito  ''to-  iigiilTrTrr  I^f  ^rff  i-pp^  r „ . ,3 


P 

47.  Allegro  con  fuoco 


Largo. 
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r X - ll-fi  - ^ 
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Tempo  I. 
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51. Allegro.  (Finale.) 
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55  Alleg^ro  molto 
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56  Andante,(originally  Cor  Anglais) 
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Rossini)  William  Tell. 
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57.  Allegro. 


C.  Kreutzer,Nachtlager  v.  Granado. 
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61.  Allegretto. 
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64.  Andante  grazioso. 


I j i^ir  1^^  ig 


P' 

65.  Andante. 


P>r-  ■ P 
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67.  Adagio 


Beethoven,  Ouverture  Promotheus 


~3r — T — 
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I 1 ~i — 

68.Allegro  confuoco. 


Weber, Oberon. 
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M'effc. 
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Symphonie,  Beethoven. 
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THE  LAST  ROSE  OF  SUMMER. 
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List  of  the  Principal  Words  used  in  Modern  Music 

With  their  Abbreviations  and  Explanations 


A /•  • • • to.in  or  at;  a in  time 

Jcce/era?icfo/acce/.J.  Grn(liia,Uy  increasinsf  the  speed 

Accent Emphasis  on  certain  parts  of  the  measure 

Adagio  . Slowly  leisurely 

Ad libitumiad  lib.) . At  pleasure:  not  in  strict  time 

A due  (a  2) To  be  played  by  both  instruments 

Agitato Restless,  with  agitation 

Al  or  Alla In  the  style  of 

Alla  Marcia  ....  In  the  style  of  a March 

Allegretto Diminutive  of  allegro; moderately  fast,  lively, • 

faster  than  andante;  slower  than  allegro 

Allegro Dively;  brisk,  rapid. 

Allegro  as  sat . . . . Very  rapidly 

Amoroso Affectionately 

Andante In  moderately  slow  time 

Andantino  . . . Diminutive  of  strictly  than  an- 

dante, but  often  used  in  the  reverse  sense 
Anima,  con  ( . . . . With  animation 
Animato  ) 

A piacere At  pleasure;  equivalent  to  ad  libitum 

Appassionato.  . . .Impassioned 

Arpeggio A broken  chord 

Assai Very;  Allegro  assai,  very  rapidly 

A tempo In  the  original  tempo 

Attacca Attack  or  begin  whatiollows  without  pausing 

barcarolle A Venetian  boatihans  song 

Bis . Twice,  repeat  the  passage 

Bravura Brilliant;  bold;  spirited 

Brillante Showy,  sparkling,  brilliant 

Brio, con  .....  .With  much  spirit 

Cadenza An  elaborate,  florid  passage  introduced 

as  an  embellishment 

Gantabile In  a singing  style 

Canzonetta A short  song  or  air 

Capriccio  a ...  .At  pleasure,  ad  libitum 

Cavatina An  air, shorter  and  simpler  than  the  aria, 

and  in  one  division,  without  Da  Ca])0 

Chord.  . .■ The  harmony  of  three  or  more  tones' of 

different  pitch  produced  simultaneously 

Coda A supplement  at  the  end  of  a composition 

Col  or  con With 

Crescendo  (cresc.)  . .Swelling;  increasing  in  loudness 

Da  or  dal From 

Da  Capo  (D.G.)  . .From  the  beginning 
Dal  Segno  (D.S.).  .From  the  sign 
Decrescendo(decresc.)^&cvQ2i^\ng  in  strength 
Diminuendo  (ditn.).  Gradually  softer 

Divisi Divided,  each  part  to  be  played  by  a sep- 

arate instrument 

Dolce  (dol.)  . . . .Softly;  sweetly 

Dolcissimo Very  sweetly  and  softlv 

Dominant. The ‘fifth  tone  in  the  major  or  minor  scale 

Duet  or  Duo  . . . . A composition  for  two  performers 

E And 

Elegante Elegant,  graceful 

Energico With  energy,  vig(jrously 

Enharmonic  . . . .Alike  in  pitch, but  different  in  notation 

Espressivo With  expression 

Yinale The  concluding  movement 

Fine The  end 

Forte  (f) Loud 

Forte  -piano  (fp) . .Accent  strongly,  diminishing  instantly  to 
piano 

Fortissimo  (ff).  . .very  loud 

Forzando(fz>)  . .Indicates  that  a note  or  chord  is  to  be 
strongly  accented 
Forza  . .Force  of  tone 

Fuoco,con With  fire;  with  spirit 

Gi ocoso Joyously;  playfull v 

Oiusto •.  .Exact;  in  strict  fim.e 

Orandioso.  ....  .Grand;  pompous;  majestic 

Crave Very  slow  and  solemn 

Crazioso Gracefully 

Wnrmong In  gcnera'l,  a combination  of  tones,  or 

’ chords,  producing  music 

note The  first  degree  of  the  scale,  the  tonic 

Cargamvnte  . . . .Very  broad  in  style 

Larghetlo Slow,  but  not  so  slow  as  Largo;  nearly 

like  Andantino 

Largo Ilroad  and  slow;  the  slowest  tempo-mark 

Legato Smoothly,  the  reverse  of  staccato 

leduer-line A small  added  line  above  or  below  the 

staff 

Lento S'ow,  between  Andante  and  Largo 

L'istesso  tempo.  ■ .In  the  same  time,  (or  tempo; 

loco In  place.  Play  as  written,  no  longer,  an 

octave  higher  or  lower 

Rut 

Ma  non  troppo.  ■ . L ively..but  not  .too  much  so 
Maestoso  ....  . .Majestically;  dignified 

Maggiore Key 

Marcato Marked 

Meno Less  . 

Mono  mosso  . . . ■ Ues;8  Quickly 
Mezzo Half;  moderately 


Mezzo-piayio  (mp)  .Moderately'  soft 
Minor e Minor  Key 

Muderato Moderately.  Allegro  modcrato,  mod- 

erately fast 

MoUo Much;  very 

Morendo Dying  away 

Mosso Equivalent  to  rapid,  Piu  wc.s so, quicker. 

Moto Motion.  Con  moto,  with  animation 

Non Not 

Notation  . ^ The  art  of  representing  musical  sounds 

by  means  of  written  characters 

Obbligato An  indispensable  part 

Opus  (Up.) A work. 

Ossia Or;  or  else.  Generally  indicating  an 

easier  method 

Ottava  (sva) . . . .To  be  played  an  octave  higher 
Pause  (/T\) . . . .The  sign  indicating  a pause  or  rest. 

Perdendosi Dying  away  gradually 

Piacere,  a Al  pleasure 

Pianissimo  (pp)  . .Very  softly 

Piano  (p) Softly 

Piu More 

Ptu  Allegro  . . . .More  quickly 

Piii  tosto Quicker 

Poco  or  un  poco.  . A little 

Poco  a poco.  . . .Gradually,  by  degrees;  little  by  little 
Poco  piii  mosso  . .A  little  faster 

Poco  yneno A little  slower 

Poco  piii A little  faster 

Poi Then;  afterwards 

Pomposo Pompous;  grand 

Prestissimo  . . . .As  quickly  as  possible 

Presto Very  quick;  faster  than  Allegro, 

Primo  . . . The  first 

Quartet  ......  A piece  of  music,  for  four  performers. 

Quasi . As  if;  in  the  style  of 

Quintet A piece  of  music  for  five  per- 

formers 

Pallerttandoirall.)  Gradually  slower 

Kipl'ica Repetition.  Senza  replica,  without 

repeats 

Hinforzando  . . . .With  special  emphasis 
Riiardando  (rit.)  .Graduallv  slower  and  slower 
Kisoluto  ....'.  .Resolutely;  bold;  energetic 

Hitenuto In  slower  time 

Scherzando Playfully;  sportively 

Secondo  (2^0)  . . .The  second  singer,  instrumentalist  or 
part 

Segue Follow  on  in  similar  style 

Semplice Simply;-  uhaffectedl.y 

’"''thout. 


Senza.  . . . . .'.  .mu 


Senza  sordino  without  mute 


S/urzando  (sf).  . . Forc.ibly:  with  sudden  emphasis 
Siznile  or  Simili . .In  like  manner 
Smorzando  (smorz)I)\m\}x\'f)\iia.g  in  sound.  Equivalent  to 
Morendo 

Solo For  one  performer  only.  Soli;  for  all 

Sordino A mute.  Con  sorrftno,  with  the  mute 

-Sostenuto Sustained;  prolonged. 

Sotto  Below;  under.  Sotto  voce,  in  a subdued 

tone 

Spirito Spirit,  con  Spirito  mxh.  spirit 

Staccato Detached;  separate 

Stentando Dragging  or  retarding  .the  tempo 

Strettu  or  stretta.  .An  increase  of  speed. /'m  stretto  faster 
Subdominant . . . .The  fourth  tone  in  the  diatonic  scale 
Syncopation  . . . .Change  of  accent  from  a strong  beat 
to  a weak  one. 

Tncet .“Is  silent”  Signified  that  an  instrument 

or  vocal  part,  so  marked,  is  omitted 
during  the  movement  or  number  in  question. 

Tempo Movement;  rate  of  speed. 

Teynpo  primo  . . .Return  to  the  original  tempo. 

Tenuto  (ten.)  . . . .Held  for  the  full  value. 

Thema  or  Theme  . .The  subject  or  melody. 

Tonic The  key-note  of  any  scale. 

Tranquillo Quietly. 

Trtmolando,Tre?nolo  kirtmvilovii  fluctation  of  tone. 

Trio A piece  of  music  for  three  performers. 

Triplet A group  of  three  notes  to  be  performed 

in  the  time  of  two  of  equal  value  in  the 
regular  rhythm. 

Troppo Too;  too  much.  Allegro,  ma  non  troppo, 

not  too  quickly. 

Tutti All;  all  the  instruments. 

Un A, one, an. 

Cna  eorda  . . . .'.On  one  string. 

Variatione The  transformation  of  a melody  by  means 

of  harmonic,  rhythmic  and  melodic  changes 
and  embellishments. 

f^eloce Quick,  rapid,  swift. 

Vibrato A wavering  tone-effect,  which  should  be 

sparingly  used. 

Vivace With  vivacity;  bright;  spirited. 

Vivo Lively;  spirited 

Volti  Subito  V.  S.  . Turn  over  quickly. 
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A List  o£  Methods,  Studies, 

Solos  and  other  Supplementary  Material 

Selected  Srom  the  Carl  Fischer  Catalogues 


%^( 


OBOE 


METHOD  FOR  THE  MILITARY  AND  CON- 
SERVATORY SYSTEM  OBOE. 

Nicmann-Labate  ^2.50 

This  method  is  the  best  Oboe  method  for  pri- 
vate instruction  on  the  market  at  present.  It 
contains  many  studies  in  duet  form. 

TWENTY-FOUR  ETUDES  IN  DUET  FORM 

FOR  TWO  OBOES J.  H.  Luft  2.00 

A very  valuable  set  of  studies  for  the  more 
advanced  player. 

SIXTEEN  DAILY  EXERCISES  FOR  AD- 
VANCED PLAYERS B.  Labate  1.00 

These  studies  are  graded.  They  range  from 
quite  easy  to  very  difficult. 


TUTOR  FOR  THE  OBOE Otto  Langcy  1.00 

Enlarged  and  revised  edition  by  Paul  de  Ville. 


TWENTY-SEVEN  VIRTUOSO  STUDIES. 

Dassi-Iasilli  2.00 


D.A.ILY  TECHNICAL  EXERCISES  aND  COM- 
PLETE COURSE  OF  SCALE  STUDIES. 

G.  Pares  .50 


SCALE  FOR  THE  OBOE  

13,  1?  and  16  key.s,  with  table  of  shakes. 


.20 


SCALE  OF  FINGERING  FOR  THE  OBOE  AND 
ENGLISH  HORN,  CONSERVATORY 
SYSTEM 50 


The  following  Solos  with  Piano  Accompaniment  should  be  in 

every  Oboist*  s Library 


INTERMEZZO  POLKA 

B. 

Labate 

.75 

VILLANELLA  

1.00 

PASTORAL 

B. 

Labate 

.60 

PREMIER  AMOUR 

.60 

TAR.ANTELLA  

B. 

Labate 

1.00 

TO  A POPPY 

.60 

The  Cad  Fischer  Inc.  Catalogue  of  Wooclrvind  music^  lists  many 
Studies,  Duets,  Solos,  etc.,  for  Saxophones  ivhich  are  adaptable  lb 
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